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1. Introduction

The City of Armadale recognises the contribution of public art in creating vibrant and attractive places and 
is committed to the incorporation of stimulating and relevant public art that enriches the character and 
identity of local communities.

The Public Art Strategy is in line with the City of Armadale Strategic Community Plan and directly reflects the 
following strategic goals:

1.3  Access to a wide range of cultural, arts and learning opportunities.
1.3.2 Promote and support community arts and events.
1.3.2 Promote and support initiatives that enable community to enjoy a variety of 
  cultural experiences.
2.2  A revitalised City of Armadale.
2.2.2 Plan and implement projects to revitalise the Armadale City Centre.
2.4  Attractive and user-friendly streetscapes and open space.
2.4.1 Implement townscape, streetscape and parkland improvements to enhance the    

  distinctive character of the City.

This Strategy has also been developed in line with the City’s Public Art Policy, which has the following 
objectives:

• To introduce new Public Art to the City in private and public places through City funded    
 projects and encouraging and providing opportunities for private investment in Public Art. 

• To promote excellence, creativity and innovation in the delivery of public art, which    
 enhances public amenity of public places; 

• To provide opportunities for a wide variety of artistic outcomes, including permanent,       
 temporary and mural artworks, that engage and interact with the community; 

• To enhance the local community identity and cultural tourism; and 

• To generate economic development and capacity building opportunities for local art    
 industry practitioners. 

Image: Leanne BrayFront image: Peter Knight, Pentaflora, 
Harrisdale 2012 (Image: Eva Fernandez)
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2. Background

2.1 PUBLIC ART RATIONALE

Public art is a term given to the practice of involving artists in the conception, development and 
transformation of a public space. Public art is specifically commissioned for a known site and its audience 
is the public or community, be it a social, tourist or working community, occupying that space. Artworks can 
be sited permanently or temporarily. 

Public art should be used as a tool to enliven buildings and open spaces. It plays an important role in our 
everyday lives as it can enhance and complement our environments. It can physically enhance buildings, 
public places and the public realm, through creating points of interest, animating spaces and providing 
beauty, character or colour.

Public art should reflect and promote local identity. It can bring communities together, offer social and 
educational opportunities and promote tourism. Public art encourages different interpretations and 
understandings of places, providing greater meaning and context to places and buildings, by providing 
linkages to the history, character or culture of the locality. Public art should develop cultural richness in 
a local community by celebrating culture and encouraging creativity and innovation.  

Public art provides social, economic and environmental benefits, including: 
• Encouraging the increased use and enjoyment of public places; 
• Providing increased public exposure to and understanding of art and contemporary art practices; 
• Contributing to the “visitor experience” where physical and ephemeral works attract visitors and tourists;
• Providing employment, experience and exposure for local artists;
• Providing flow on benefits to the local economy, such as their suppliers and manufacturers.

“Public art can fit into the physical, social and cultural context of a community and embrace a process that 
acknowledges history, place and community. At its best, public art can tap into the richness that underpins 
our land and our shared contemporary culture.” 
- (De Lorenzo, p43, Artlink, 30:3)

Public art is, at its best, a sophisticated genre of visual art that takes into account spatial relationships, 
architecture and space in a way that other visual art doesn’t necessarily need to. It is not a simple matter to 
conceptualize, fabricate and install high value public art commissions and the level of artistic skill needed to 
make quality responses should not be underestimated.

2.2 POLICY CONTEXT

The City of Armadale is a growing strategic regional metropolitan centre experiencing rapid growth and 
change.  

The City has a current population of approximately 87,500.  Armadale is recognised as a strategic regional 
centre servicing urban and semi-rural communities, and includes the suburbs such as Kelmscott, 

Roleystone, Mt Nasura, Armadale and Seville Grove, the development of two major residential areas of 
North Forrestdale (Harrisdale, Piara Waters), the Metropolitan Redevelopment Authority (MRA) Wungong 
Urban project area (Haynes, Hilbert) and ongoing infill development of existing residential areas will see 
the City’s population grow to 145,000 people by 2036. 

There are more than 1,800 hectares of parks, reserves and public open space within the City’s 
boundaries. This also includes sporting facilities such as the Champion Lakes Regatta Centre, the 
nationally ranked Araluen Golf Course, Armadale Aquatic Centre and Armadale Arena.

Located about 30km from the Perth CBD, the City of Armadale is a major commercial and retail centre for 
the south-east metropolitan region. There are more than 4,000 businesses which currently operate within 
the City, ranging from large multi-nationals to sole proprietors. In addition, the City is becoming a tourism 
destination which offers a distinct cultural and natural experience in the Perth Hills region. 

The original inhabitants of the Armadale region were the Noongar people and a significant Indigenous 
community remains today. European settlers gazetted the first local township of Kelmscott in 1830, while 
in the 1850s, convict labour built a road from Perth to Albany, passing through Armadale. Construction of 
a new railway line in 1893 ensured the survival of the settlement. In March 1909 the Township of 
Armadale was gazetted. On 16 November 1985 the Town of Armadale was granted City status.

The City has been undertaking a revitalisation program for the Jull Street Mall and broader Armadale City 
Centre. The Jull Street Mall provides a direct link from the Armadale train station to the civic and retail 
precinct.  The City of Armadale recognises the contribution of public art in creating vibrant and attractive 
places, and is committed to the incorporation of stimulating and relevant public art that enriches the 
character and identity of local communities, particularly within the Armadale City Centre.

Related Documents:

Armadale Public Art Policy: The City of Armadale does not have a per-cent for art scheme, but is 
currently developing a public art policy which provides a framework for the process of commissioning, 
installation, management, maintenance and de-commissioning of all public art in the City of Armadale.  

Armadale Strategic Community Plan 2013 – 2028: This important document sets out the shared 
community vision for the future of Armadale, including some important strategies for increasing liveability 
and arts and culture experiences in Armadale, which have informed this Strategy.

MRA West of Railway Precinct Structure Plan: This important development contains many potential 
sites and opportunities for public art. Collaboration between City of Armadale and MRA, based on this 
Strategy and the City of Armadale Public Art Policy, will see this potential realised.

MRA Public Art Policies and Strategies: Although the MRA does not have a precinct policy or strategy 
that directly mandates the provision of public art in Armadale, the MRA does have standard public art 
policies and strategies that should be referenced when partnering with the MRA in redevelopment and 
place activation in Armadale.

Our Cities, Our Future: Developed by Department of Infrastructure and Transport (2011) the Our Cities, 
Our Future document is a national urban policy of a productive sustainable and liveable future. Public art 
is mentioned in the section on liveability of a city. Specifically, the liveability of cities depends heavily on 
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cultural resources and cultural infrastructure to assist with perceptions of wellbeing.  The fact that public 
art is in the public domain, and accessible to all, also supports the principles of equity outlined in the Our 
Cities, Our Future document.
         
2.3 COMMUNITY STAKEHOLDER ENGAGEMENT

Summary

The results of consultation indicate broad support for public art and a lively interest in what ‘represents’ 
Armadale identity. There is keen interest from the entire community to increase community pride, tell 
stories about local history and identity, and increase the liveability and interconnectedness of the City 
of Armadale. There is some interest in increasing cultural tourism options. There is particular interest to 
develop and draw on local artistic talent within the creative industries and arts sectors, given Armadale’s 
strong artistic community.

The approach of intensive focus groups and one-one-one interviews proved to be most effective, though 
there was good response to the survey, given the timeframe. Much of the feedback focussed on key 
narratives and themes that should be told; as well as opportunities and strengths; but there was also a 
good amount of interest in suggesting key locations for future public artworks and potential types of 
public artwork for the future.

The Process

Artsource was engaged as Art Consultant to develop and deliver the Strategy, working closely with the City 
of Armadale Community Development team. The process adopted included identification and targeting of 
key stakeholders, as well as the general public. Focus group meetings with key stakeholders were held for 
longer and more sustained discussion. 

A workshop was organised for the general public. The aim of this workshop was to allow the general 
public to creatively explore the Armadale cultural identity and encourage people to take part in thinking 
imaginatively about what might be possible as public art.  Information about the public art strategy was 
also provided at a City of Armadale Arts Sundowner event.

Timeframe

Consultation period:       30 November-10 December 2015
City of Armadale Arts Sundowner:     2 December 2015
Community Workshop:      10 December 2015
Survey/email and phone correspondence period:   10 December – 10 January 2016

Focus Groups and Interviews

City of Armadale Staff:      7 Participants
MRA:         2 Participants
Arts Community:       60 Participants
General Public:       53 Participants
TOTAL:        122 Participants

2.4 INTERPRETING KEY TERMS  

Artist 
For the purposes of this Strategy, artist means a person who earns the majority of their income from 
creating original artworks, who has a track record of exhibiting their artworks, and who has a university 
qualification or high level technical college qualification in visual or fine art, or other art form where 
relevant.

Public Art
For the purposes of this Strategy, Public Art is defined as artworks in public places or areas of private 
property that are open or visible to the public and designed and created by an artist. 

This includes any visual or multi-disciplinary art form including a range of media, from tangible sculpture 
to intangible/ephemeral works, painting, crafts, film and video, sound, light, performance. It is not limited 
to site, and can include any location where the public can access an artwork either indoors or outdoors. 
This can include parks, pavements, building facades and interiors, bridges, bodies of water, natural 
environment and other locations. (See further details on the definition of Public Art in the City of Armadale 
Public Art Policy).  

Types of Public Art

• Applied: artwork that is applied to a surface, such as artworks applied to building facades,   
 or murals on walls. 

• Community Art: artwork that is created with the involvement of community members or   
 groups, such as local residents or school students. Community art is usually produced    
 through a collaboration project between a qualified artist and the community group. 

• Discovery: small scale works that are localised interventions that may be spontaneous or   
 subtle; the works reveal themselves to pedestrians as they come into the vicinity. 

• Ephemeral: art that is transitory in nature, usually designed to naturally deteriorate over   
 time or as an experience or event and lasting for only a short period, such as performance   
 art, music, dance or exhibitions. 

• Family Friendly Art: artwork that is robust, safe, and conceptually accessible to a large    
 audience. It encourages a high level of entertainment and interaction. 

• Functional: artwork that serves an operational function within the built environment, such   
 as seating, bike racks, paving, fencing or lighting that has been designed by an artist. 

• Ground plane works:  form part of the ground in a public setting. Ground plane works are  
 designed to be viewed closely by pedestrians in the space, potentially slowing their movement   
 through the area and creating the opportunity for an intimate and personal engagement between  
 the work and the viewer. 

• Heritage / Memorial: artwork designed to recognise the history or cultural heritage of a   
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 place, or to commemorate a person or past event. 

• Indigenous Art: cultural, heritage or contemporary artworks which are specifically commissioned  
 to be created by indigenous artists and/or to have involvement of locally indigenous people. 

• Integrated: artwork that is successfully integrated into the design and function of a place,   
 through the collaboration of an artist with the design team. 

• Interactive: artwork that the public can interact with, beyond merely touching the work,   
 such as works incorporating technology that responds overtly to public or environmental   
 interaction, or an artwork that elicits a particular behavioural interactive response from the   
 audience. 

• Landscape Art: artwork that uses plants or other soft landscaping materials as its medi um.   
 Landscape Art must be conceived and designed by a qualified artist (see Key Term: Artist). 

• Multimedia: artwork produced or displayed through the use of technical media such as   
 digital imagery, film, video, photography, or projection art. 

• Stand Alone: freestanding artworks that are not part of a building or other structure, such   
 as sculptures and objects. Works of this type that are large scale are referred to as Land  
 mark or Monumental artworks. Works of this type that are of medium-scale and placed    
 at focal points within the landscape, such as an intersection, view point or rest point are   
 called Nodal artworks. 

• Temporary: artwork designed to be installed for a short time frame (e.g. 1 week to 1 year),   
 such as artwork in a seasonal programme or art made with materials that are intended to   
 only last for a limited time. 
 
Place activation: temporary, ephemeral, and event-based public art works 
The notion of fixed and permanent art works can form one genre of art in public spaces. Temporary and 
ephemeral art in public spaces is another way of using public art to support festivals and events, such as 
the Minnawarra Art Awards, and temporarily activate spaces.  There is an opportunity to develop a visual 
iconography with the inclusion of sculptures as part of a festival or event programme.  The ephemeral 
nature of such works means that artworks can be more experimental, offering opportunities to emerging 
artists or other community groups.  The changing nature of such works means that a space has an 
opportunity to renew or regenerate the way people engage with public places.  Projection and digital 
works, murals and temporary installations are all ways of encouraging people to interact with their public 
places in new ways.  

Creative public place making 
In Armadale, there are key precincts that form community hubs and have great potential for future 
growth. Specifically, the Jull Street Mall, the Armadale District Hall precinct redevelopment, MRA West of 
Railway precinct, the Kelmscott and Armadale train stations, and the new suburbs in North Forrestdale 
and Wungong Urban project area. Creative public place making sees collaboration between many 
stakeholders (such as, all levels of government, private businesses, not for profit groups, artists and 
creative industry practitioners) to use arts, culture and creativity to drive a broader agenda for growth and 
transformation of place.  

Creative public place making can encompass a myriad of strategies, such as the creation of cultural 
precincts, clusters of creative industries, mixed use development and urban design, prioritising artists’ 
spaces, and cultural planning, depending on the resources available. The employment of these strategies 
can contribute to engaging residents, enhancing public space and creating sustainable communities. 

3. Vision
Our vision is a City which has a commitment to integrating public art in our urban spaces which celebrates 
our local history and reflects our multicultural identity, thereby instilling local pride in our City and 
attracting visitors to engage with our vibrant cultural heritage.  

4. Key Priorities
Instil Local Pride: High quality art outcomes that are relevant to the local community, yet are also 
inspiring to a visiting audience should encourage a sense of community pride.

Grow Local Arts & Culture: Public art should help local artists thrive and flourish in Armadale and it 
should tell local stories contributing to a strong local culture.

Sustainable Economy: Public art should contribute to a cultural tourism offering in Armadale. It should 
assist in building business relationships for a more attractive and economically viable town.

Community Vibrancy & Engagement: Public Art Strategy should follow good community consultation 
and engagement practice, to encourage a sense of community ownership, knowledge and 
intergenerational exchange. The outcomes should be entertaining and engaging.

5. Guiding Principles
1. The City of Armadale will engage in capacity building with our community and our artists,   

 consulting with the community and engaging local expertise wherever possible, supporting   
 the growth of the local arts community. 

2. The City of Armadale will provide opportunities for people to experience art that enriches their   
 lives; public art will elevate public space and community spirit, creating a sense of wonder and   
 surprise. Public art will be accessible to all; there will be opportunities to access public art through  
 all five senses. 

3. The City of Armadale will develop high quality public art in key locations, particularly in locations  
 that will welcome people to Armadale/the suburbs of Armadale and let them know they have  
 arrived. This will contribute to good urban design and encourage cultural tourism. 

4. The City of Armadale will respect natural environment, and wherever possible, commission   
 artworks that draw attention to the natural environment and environmental issues facing   
 the community. 
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5. The City of Armadale will commission public art that contributes to place activation, in that it will  
 help to foster community interaction, strengthen social networks and connections, and increase  
 urban liveability, connectivity, and interest. 

6. The City of Armadale will invest in public art that references Armadale’s unique, multicultural  
 history and identity and reflects future growth, which will strengthen community cohesion and   
 create a sense of ownership in the community. 

7. The City of Armadale will follow good governance, procurement and public art processes in  
 relation to the implementation of its Public Art Strategy, as outlined in its Public Art Policy. 

6. Curatorial Response

6.1 KEY THEMES  

Four key themes for public art in Armadale were identified through desktop research, community 
consultation and stakeholder engagement. These themes are the distillation of the information gleaned 
during the research and community engagement phases. They will be used to plan public art projects that 
are relevant to Armadale, by drawing on one or more of the unique Armadale narratives that flow from 
each theme. 

Armadale’s distinctive and precious Natural Place, it’s complex and Vibrant Community, significant History 
and Heritage, and it’s unique position as a Gateway between Urban and Rural landscapes, will be the basis 
for public art briefs developed by the City of Armadale and others delivering public art in the City. These 
themes and narratives will be inspiration for public artists working locally, from across Western Australia 
and the world.

Natural Place   ~   Vibrant Community   ~   History & Heritage   ~   Urban/Rural Gateway

Natural Place

Armadale is a place of great natural beauty. With its forest-covered hills, beautiful rivers and waterways, 
nature reserves, and scenic valleys, it is home to many kinds of stunning flora and fauna. Araluen Botanic 
Park in particular is a renowned attraction where visitors can take advantage of pristine gardens. 

Throughout Armadale’s many important bushland parks and reserves are hundreds of plant species, 
some of which are “Declared Rare and Priority Flora Species.” The natural environment of Armadale is 
recognised as having healing properties across many cultures that call Armadale home, particularly the 
traditional owners of the land, the Noongar people.

Located on the Darling Scarp, Armadale is affected by the strong easterly winds and bush fire risk that 
characterise the Perth Hills region. Stories of Armadale’s resilience, volunteering spirit and spirit of 
regrowth are inspiring themes that come out of these climate effects. The Scarp also has important 
geological significance, which gave rise to the Armadale brickworks in the 20th century.

         

Vibrant Community

Armadale has a highly engaged, multifaceted and multicultural 
community. The original inhabitants of the Armadale region were the 
Noongar people and a significant Indigenous community remains today. 
European settlers gazetted the first local township of Kelmscott in 1830 
and the area holds significant heritage and historical value. The City’s 
official population, according to the 2011 census, is 65,281, with 30% of 
residents born overseas and 10% from countries where English is not 
the first language. The City of Armadale is one of Western Australia’s 
fastest growing local government areas, with its population forecast to 
reach 145,000 by 2036. It is expected that this growth will bring even 
more multiculturalism to the area.

Community wellbeing and social health are important concerns for 
the Armadale community. The community comprises a wide range of 
socio-economic backgrounds; the City of Armadale is committed to 
creating an optimum quality of life for all citizens. The location of the 
courthouse in the town centre means that there is an opportunity for 
arts and cultural activities to tell positive stories of community spirit to 
counter the largely unfounded negative social perceptions associated 
with it.

There are many inspiring positive stories to tell. Armadale has a highly 
active and talented creative community, with a rich culture and focus on 
artistic production. The local community places great emphasis on sport, 
recreation and leisure, particularly associated with getting out and 
experiencing Armadale’s beautiful natural environment. Finally, 
positive stories of community spirit in the face of challenges and 
adversity abound, including historic settler tales, through to the 
regrowth and volunteering spirit associated with the significant bush 
fires of 2011.

Clockwise from top: Helen Seiver, @home, Bridgetown 

2014 (Image: Elements Margaret River); Phil and Dawn 

Gamblen, Windvane, Ellenbrook 2014 (Image: Artsource); 

Leanne Bray, Ripple on the River, Belmont 2015 (Image: 

Artist); Murtumilli Arts Centre and Concreto; Coral Low-

ry, Wade Street Monument of Gratitude, Wade Park 2013 

(Image: David Mallows)

1
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History & Heritage

The City of Armadale takes great pride in its history and cultural heritage. Through the City’s webpage, 
as well as through the institutions in the Minnawarra Historic Precinct, such as the Minnawarra History 
House Museum, public artists and other cultural workers can glean a rich tapestry of information on the 
history and heritage of Armadale.

The area now known as the City of Armadale was originally exclusively occupied by the Noongar people, 
and there is still a strong Noongar community presence in Armadale today. The Noongar people were 
very connected to the land. Their survival depended on a thorough understanding of the environment and 
the plants and creatures in it. This information has been passed down to Noongar elders of today, making 
them valuable sources of cultural knowledge.

With the arrival of Europeans to Western Australia the Swan River Colony was created in 1829 and the 
town of Kelmscott was established as an army barrack. Kelmscott was proclaimed a town site in 1830, 
making it one of the oldest towns in the state. The district prospered in the early days as a centre for 
timber cutting, orchards, dairies, market gardens and brickmaking works.

The official opening of the railway line from Perth to Bunbury in 1893 accelerated the development of 
Armadale and Kelmscott, and by the end of the 1920’s the important roadways that connect Armadale 
began to be established; the area remains an important transport hub today. 

During the early 1900s, planting of orchards grew at an increasing rate in Roleystone and Karragullen. 
This was a time of Italian migration into the district. The following decades saw unprecedented population 
growth for the region. Whole new areas of housing appeared, with many of the residents being British 
immigrants. By 1970 major urban development was taking place on the slopes of the Darling Scarp. In 
1985 Armadale was granted City status. 

From the deep and rich history of Armadale’s Indigenous people, the fascinating tales from early settler 
life, the significance of the first settlement in Kelmscott, the important military, industrial and transport 
stories, Armadale’s rich history provides much inspiration for story telling through public art.

Left: Jenny Dawnson, Peter Farmer, Sandra Hill, Kylie Ricks, Yagan Memorial Park, 2010 (Image: Norman Disney Young)

Right: Arterial Design, Concept design for Wireless Hill War Memorial, 2015 (Image: Arterial)

 

6.2 DETAILED NARRATIVES

Suggested Natural Place Narratives:

Waterways
The City of Armadale boasts several large waterways, including Wungong River, Neerigen Brook and the 
Canning River. A host of groups work alongside the City of Armadale to protect waterways, whom will be 
valuable resources for artists conducting research for public art that tells the story of Armadale’s 
waterways.

Flora Story
Armadale has several important bushland reserves which nurture pristine ecological communities and 
hundreds of plant species, including endangered, rare, and priority flora. The edge of the Darling Scarp 
can be read as a sharp green line from an aerial view; giving Armadale’s hills their distinctive green 
aesthetic. Araluen Botanic Park is particularly spectacular and a source of inspiration for many artists.

Urban/Rural Gateway

The City of Armadale is recognised as a strategic regional centre servicing 
urban and semi-rural communities. Straddling the cross-over between the 
Perth coastal plain and the Darling Scarp, 

Armadale comprises a unique mix of urban development, forested hills and 
agricultural lands. The City is a vital regional centre for Perth’s expanding 
south-east corridor, and an important connection to the rural areas further 
east. It is a semi-rural retreat and hinterland; a quick getaway destination 
for Perth residents.

Armadale is the site of important rail and road intersections.  The 
intersection of Armadale Road with South Western and Albany Highways is 
an important landmark, not only for motorists travelling south/southeast, 
but also because of its historic significance as the location of Armadale’s 
historic hotel precinct. 

Its strategic location at these gateway arterial routes, close to Perth, but 
linked to rural areas, has led to Armadale establishing itself as a modern 
urban hub and a major metropolitan shopping, commercial and service 
centre. Increasing development and building activity continues in the newer 
western suburbs, which are the focus of intense residential and 
infrastructure development, with new schools, shopping and recreation 
facilities planned. Residential growth is supported by an expanding 
commercial/industrial precinct, with increased business and employment 
opportunities adding to the positive regional economic outlook. Top to bottom: Damien Butler, Kaleidoscope, 

Bridgetown 2013 (Image: Artsource); Helen Seiver, 

@home, Bridgetown 2014 (Image: Elements Mar-

garet River)
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Fauna Story
Armadale’s diverse and unique collection of fauna is a key attraction for visitors and is much cherished 
by the local community. The Armadale Reptile & Wildlife Centre has the main aim of enabling people to 
see native wildlife in natural surroundings and to help them to identify animals, particularly venomous or 
non-venomous snakes that they may encounter in the bush or possibly their homes or backyards.

Climate and Weather Events
Armadale has a temperate climate that is very pleasant for many months of the year, making it a popular 
destination for outdoor recreation and nature tourism. It is affected by the strong easterly winds and bush 
fire risk that characterise the Perth Hills region. Kinetic wind sculptures would work well in Armadale and 
stories of Armadale’s resilience, volunteering spirit and spirit of regrowth are inspiring themes that come 
out of these climate effects.

Healing Place
The abundance of water, and proximity to pristine natural bushlands and healthy ecosystems, has led to 
the association of Armadale with healing properties, for local residents and visitors, as well for historic 
Aboriginal communities.

Topography, Geography, and Geology
Armadale is made up of 15 small areas; Armadale North, Armadale South, Bedfordale District, 
Brookdale-Wungong, Camillo-Champion Lakes, Forrestdale-Haynes-Hilbert, Harrisdale, Kelmscott East, 
Kelmscott West, Mount Nasura-Mouth Richon, Piara Waters, Roleystone-Karragullen, Seville Grove, 
Armadale, Kelmscott. This diversity in the area is important for the cultural identity of the City. Additionally, 
its position on the Darling Scarp has many interesting geographic and geological implications, which could 
provide inspiration for public artwork.

Suggested Vibrant Community Narratives:

Multiculturalism
Armadale has a diverse and multicultural community, which is forecasted to become even more so by 
2036. It has a strong Aboriginal population and heritage. This is both an opportunity and a challenge for 
the future; to create links between communities and to provide equal opportunities for cultural 
expression. 

Artists and Creatives
Armadale has a rich and talented artistic community, with a rich culture and focus on artistic production. 
The Armadale Society of Artists (Inc.) and the Minnawarra Art Award are two important Armadale 
institutions that support visual artists in particular. Every year there is a calendar of vibrant cultural events, 
involving local artists and groups. Public art is a perfect opportunity for collaboration between artists from 
all disciplines.

Sport & recreation
The Armadale community is active and has many public programs and facilities to take advantage of. 
Hiking, cycling, organised team sports, water sports at the Champion Lakes Regatta Centre, the Armadale 
Aquatic Centre, and the Armadale Arena are all integral to the community.

Social Health
The community comprises a wide range of socio-economic backgrounds and cultures; the City of 

Armadale is committed to creating an optimum quality of life for all citizens. Artwork that creates a sense 
of community ownership, inclusion and involvement, or that tells positive stories about the Armadale 
community, will be incredibly important throughout future years of growth in Armadale. 

Growth
The City of Armadale is one of Western Australia’s fastest growing local government areas, with its 
population forecast to reach 145,000 by 2036. This growth will see incredible changes in the built 
environment, put pressures on the natural environment, and give rise to increasingly diverse culture in 
Armadale. Public art projects can be a platform from which the community can explore these issues. 

Fires of 2011: volunteering spirit, regrowth
This specific story of community resilience could be an excellent concept for a public artwork or tribute to 
recognise the event which occurred in 2011. This may include the volunteering spirit or the environmental 
and community regrowth.

Suggested History & Heritage Narratives:

Aboriginal heritage
The area now known as the City of Armadale was originally exclusively occupied by the Noongar people, 
and there is still a strong Noongar community resident in Armadale today. The Aboriginal Interpretive 
Centre at Champion Lakes is the first of its kind in Perth and provides a space where Noongar culture and 
heritage can be celebrated, discussed, strengthened and understood.

Early settler life
There are many inspiring stories from the early days when Armadale was a centre for timber cutting, 
orchards, dairies, market gardens and brickworks. The history of transportation from stage coaches, and 
other horse-drawn vehicles, to trains, to motor vehicles; the significance of the Outpost Telegraph Centre; 
and many other important historic narratives can be explored at the History House Museum in 
Minnawarra Park, or at the Armadale Visitor Centre.  

Kelmscott
Kelmscott was proclaimed a town site in 1830, making it one of the oldest towns in the state. 

Historic Industry
The history of the old brickworks, the old train line, and other industrial economic drivers of the early 
settlement, are significant narratives for the City of Armadale. 

Military
The township of Kelmscott was gazetted and declared as a military outpost to protect the early settlers 
and explorers who moved into the area. The military outpost was manned by 17 members of the 63rd 
Regiment.

Suggested Urban/Rural Gateway Narratives:

Crossroads 
Armadale is the site of important rail and road intersections.  The intersection of Armadale Road with 
South Western and Albany Highways is an important landmark, not only for motorists travelling south/
southeast, but also because of its historic significance as the location of Armadale’s historic hotel precinct. 
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As a gateway City comprised of many small areas, there are many other opportunities to provide artwork 
that contributes to wayfinding and creating landmarks at key navigational points.

Food Production 
Straddling rural agricultural land and Perth’s urban south-east corridor, Armadale is ideally located to 
provide the freshest local produce and artisan foodstuffs. This combined with its significant market garden 
history could give rise to innovative artistic collaborations between local food producers and 
contemporary artists.

Semi-Rural Retreat 
Armadale has a romantic appeal as a quick escape from the City; a retreat on the outskirts of Perth and a 
bountiful hinterland. Public artworks that celebrate this component of Armadale’s identity could become 
part of the story that attracts visitors to the area.

 

6.3 KEY LOCATIONS FOR PUBLIC ART 

Key Public Art Precincts:

Armadale City Centre
The Armadale city centre is an important meeting hub for locals and 
visitors to town, providing places to shop, attend cultural and social 
events, and use community facilities. It is an important and prominent 
part of Armadale, and through partnerships between the City and the 
Metropolitan Redevelopment Authority, has been undergoing 
significant redevelopment over recent years. Public art will be integral 
to the continued improvement and beautification of the Armadale City 
Centre. The Jull Street Mall and the Armadale District Hall specific in 
particular are key areas of focus for conservation and redevelopment 
and warrant the development of individual public art masterplans as 
part of these works. Specific locations within the City centre, are as 
follows:
Jull Street Mall
Orchard House         
Armadale District Hall

 
 
 
 
 

 

 
 
 

Top: Marwa Fahmy, Baba Yaga Houses, Northbridge 2012 
(Image: Artist)
Below: Coral Lowry, Ooh La La, Claremont 2013 (Image: Paul 
McGovern)

Above: Jull Street Mall, Armadale (Image: Artsource)

Key Parks and Public Open Spaces
The City of Armadale has many beautiful parks, public open spaces and 
nature reserves. Public art commissions for City-owned spaces will be 
considered in line landscaping upgrades or redevelopments. Collaboration 
with the Department of Parks and Wildlife will be explored to increase 
capacity to deliver engaging and relevant public art for nature reserves. 
Locations include: 

 Champion Lakes  Cross Park      
 Lloyd Hughes Park  Minnawarra Park
 Migrant Park   Memorial Park    
 Skate parks   Settlers Common

River Road Heritage Precinct
This important historic area stretches along River Road, following the Canning 
River north, along Clifton Street to Gillwell Avenue. The beautiful river-side 
location offers many opportunities for public art, particularly that which tells 
the stories of the historic river landing. It includes Rushton Park and other 
public open spaces, a historic church, a primary school, and the Kelmscott 
Civic Hall; all potential focal points for public art.

Roads and Intersections
Given that Armadale is a site of important rail and road history and 
crossroads, public art along motorways and at important landmarks will help 
to greet visitors and assist with wayfinding. Some of the key locations are as 
follows:

• Intersection of Armadale Rd with Southwest and Albany Highways
• Key roundabouts in the City Centre (William Street in particular)
• Turn-off to Araluen Botanic Park
• Intersection of Armadale Road with Tonkin Highway
• Buckingham Bridge (on Brookton highway towards Roleystone)
• Exterior of suburb boundary fences
• Art on the Pipeline
• Industrial area, close to the highway

Top: Peter Knight, Pentaflora, Harrisdale 2012 
(Image: Eva Fernandez), Anne Neil, Days Like This, 
South Fremantle 2006 (Image: Artist).

Above left to right: Fancote Park, Kelmscott; Rusell 
Sheridan, Francis, Bridgetown 2014 (Image: Rus-
sell Ord) Below: Lorenna Grant, Arch, Northbridge 
2010, and Mull Mulla, Karratha 2010 (Images: 
Artist).
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Train Stations
The City of Armadale contains two important passenger train stations on the 
PTA Armadale line; Kelmscott and Armadale. Both are ideally located in the 
area centre. As important pedestrian hubs as well as reminders of 
Armadale’s important rail history, they are ideal locations for public art. The 
Kelmscott station in particular is the location of the old Station Masters 
House, and the MRA are interested in redevelopment of the public forecourt 
adjacent to the house, which would be an ideal opportunity to incorporate 
public art.

Developing Suburbs 
New suburbs and communities are being created by developers to deal with 
the increase in residents. Developers are encouraged to consider including 
public art as part of the public amenity of their estate and indeed, many 
developers have included public art projects in the past or indicated a 
commitment to public art in the future. All developers interested in including 
public art, must refer to this Strategy and Public Art Policy, and seek approval 
from the Public Art Panel, as part of planning approvals. Specific locations in 
developing or newer suburbs that require public art through collaboration 
between the City and the developer are as follows: 

Sienna Wood Accessible Playground  West of Railway  
Wungong Regional Recreational Reserve  Piara Waters Pavilion 
    
Developed Suburbs
Opportunities to incorporate public art into established areas will be 
explored whenever possible as a means to regenerate, reinvigorate and 
activate areas in new and creative ways. Plans for redevelopment or 
refurbishment of existing infrastructure will explore opportunities for 
incorporating public art into these works. Some possible locations are as 
follows:

Armadale Aquatic Centre  Baker’s House   
Forrest Road    Armadale Arena Sports Complex  
Power boxes    Mobile phone towers

Locations - Above: Kelmscott Train Station (Image: 
Artsource); Kalgoorlie Prospector Dock Artwork, 
Audrey Fernandez-Satar, Arif Satar, Debbie Carmo-
dy, 2011 (Image: Artist)
Below: Bakers House, Harrisdale; Aquatic Park, 
Armadale (Images: Artsource).

Artworks anticlockwise: Gordon Mitchell, Blueprint, South Guildford 2014 (Image: Artsource); Ian Dowling, Metameres, East Victoria Park 2014 (Image: Artsource); Geoffery Drake Brockman, 
Readwrite, Malaga 2014 (Image: Tarryn Gill); Kidogo Artist Team, Beeliar Boodjar, Port Coogee 2013 (Image: Artsource).

7. Existing Public Art
The City has approximately 34 pieces of public art, provided by the private and government sector 
consisting of a combination of murals, stand-alone pieces, interpretive art and community art. The art is 
situated throughout the suburbs and within the city centre.  

8. Recommendations for Implementation
The public art commissioning program for artworks within the City of Armadale should follow these 
general guidelines:

• Public art works will be commissioned in accordance with the Supporting Policies associated with  
 this Strategy. 

• Public art works will be designed in response to a brief that stipulates one or more of the   
 key curatorial themes as the inspiration for the artwork. 

• Public art works will be sited at key sight lines and visual nodes or intersections throughout the  
 region. 

• All public artworks will comply with occupational health and safety standards and the materiality  
 will be suitable for public spaces - these items are defined in a public art policy. 

• Public artworks should, wherever possible, be celebrated with launch events upon completions  
 and celebrations on key anniversaries for Heritage/Memorial artworks. 

• Both public and private developers are encouraged to commission public art, in accordance with  
 this Strategy and supporting policies, that integrates into a building or the natural environment as  
 a means of responding to and engaging with a location, expressing its unique characteristics.  

• A diversity of forms, materials, artists and cultural backgrounds can help create a sense of   
 vibrancy throughout the area. Some key types to focus on are as follows: 

- A main focus on temporary public art works that have a longevity of up to five years, or   
 the use of artworks that respond to, or are the basis of events, help create a sense   
 of vibrancy throughout the region; 

- Small “discovery” public art works and public art works in the ground plane can add 
 unexpected pleasure to a pedestrian journey through a town centre; 

- The use of a few substantial and iconic public artworks can provide anchors for a program  
 composed predominantly of temporary artworks; and 

- A focus on landscaping can enrich public spaces and help soften and embed public art  
 works within their surroundings.
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Marketing

Marketing and communication of Armadale’s arts and cultural attractions is imperative to the success of 
the public art program and to obtaining the vision of Armadale’s public art attracting visitors and instilling 
pride in the local community. A marketing strategy should be developed for the public art collection, and 
for individual commissions as they come about; particularly landmark artworks and other artworks linked 
to key events. The marketing strategy for public art should be linked to key arts and cultural events 
happening throughout the year, and leverage on partnerships with the MRA and other public art partners 
for most efficient use of marketing and PR resources.

Partnerships

This Strategy is intended to provide guidance for all organisations who wish to develop and deliver public 
art in the City of Armadale.

Engagement with the business sector as property owners, developers, employers, patrons or potential 
funders of public art can prove fruitful for communities within Armadale; this creative capacity is also 
enhanced by partnerships and co-operation between arts and cultural community groups, other 
community based organisations, educational institutions, and all levels of government and government 
agencies. Participation in shared strategies will lead to joint commitment and ownership, with every 
individual public art project providing an opportunity to enhance or development a partnership.  

Public Art Partners:
• MRA
• Community Heritage Advisory Group
• Venues West
• Developers
• Local Arts Community
• Local Businesses

Community engagement, public consultation and capacity building

Consultation

It is expected that commissioned artists will consult where necessary to inform the scope of their work. It 
is also expected that the City will maintain an ongoing dialogue with the Community on the value of Public 
Art and the place it holds in creating a sense of pride and place. As part of this dialogue Council may, from 
time to time seek more public participation in the choice or scope of a particular Public Art project.  

Community Engagement and Capacity Building

Communities are well served by strong, vibrant and engaged citizens; capability and creativity around art 
practice is integral to this philosophy.  Building capacity within communities enables them to take part in 
the delivery of public artwork and helps to stimulate economic and creative growth, build community 
identity and sense of ownership and belonging.  

The City of Armadale has many skilled makers who either are practicing public artists or work in a way that 
can be translated into public art.  It can be economical to commission artists living in the Armadale region, 
but more importantly, local artists will bring a strong sense of place to public art projects in the City.

The City of Armadale will invest in one or more of the capacity building programmes listed below for artists 
interested in working in public art in the City.  This approach will raise community capacity in the provision 
of public art as well as engendering a sense of ownership within the broader community.  

Capacity building programmes can include:

• Public Art Masterclasses for artists: Direct instruction in skills related to public art, such    
 as design documentation, working with fabricators, interpreting stories, working in three   
 dimensions, talking about concepts and so on; 

• An artist in residence who can act as mentor to local artists through a competition or ten  
 dering process; 

• Assistance for artists with the formal application and commissioning process; 

• Training for artists with non-artists, such as engineers, construction managers, builders, or   
 public art consultants to incorporate designs and ideas into a public work; 

• Training for artists with other design professionals such as landscape architects, graphic   
 designers, architects and others involved in large scale development projects; and 

• Training for arts administrators and arts managers to enable them to act as project           
 managers and public art consultants for future projects. 
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